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We take a breather from the busy pace of city life
and step inside this tranquil, Paris-inspired haven
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“The client was looking for a casual
Parisian loft with touches of colour”
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PREVIOUS PAGE

The vintage subway
poster that Peggy
sourced from General
Store lends the space

an edgy, industrial touch

OPPOSITE PAGE

The modern aesthetic
of the Utrecht armchair
belies its true age - the
design was first created
more than 70 years ago
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The armchairs, as well
as the home's acces-
sories, add splashes of
colour to the monochro-
matic space
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Tucked behind Caine Road, folded into the creases of Hong Kong’s Mid-levels
area, is a charming, mossy lane that conceals a secret: a sunlit apartment that exudes
a quiet, Parisian air. This fresh, French-inspired loft is a rare gem in the city, striking
just the right chord against the frenzied hum of Hong Kong’s soundtrack.

“Prince’s Terrace is so green and charming; it’s one of my favourite lanes in Mid-
levels,” says Peggy Bels, founder and head designer of Peggy Bels interior design. The
clients had seen the designer’s previous projects on her website, and they asked Peggy
to create a home for them with that same modern, elegant look. “The client was looking
for a casual Parisian loft, an open space with a neutral, warm feel and a few touches of
colour,” Peggy elaborates. “They specified that they wanted two separate bedrooms and
beautiful pieces of furniture from France.”

With this in mind, Peggy took a closer look at the space she had to work with, and
quickly saw that the original layout needed changing. The kitchen was where the master
bedroom is now, and the two bedrooms were located where the open kitchen is currently
situated, which meant that the home’s living space was severely limited. Also, “the main
issue was the light”, Peggy points out - there were windows dotted around the apartment
but the smaller ones in the back did little to bring light into the home.
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The home has a warmth and contemporary chic

that speaks to the French designer’s roots
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Peggy sourced
inexpensive brass
piping from a Sheung
Wan shop and used it
with Parisian bulbs for
the hanging lights in
the kitchen; the home
encourages personal
downtime
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The raw sheet metal
used for the kitchen
surfaces features a
beautiful patina
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Orchids look right at
home in this elegant
space; the Nicolle
stools give this home
a sense of history
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The long, tactile island
counter begs for cosy
breakfasts of espresso
and croissants
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After rearranging the spaces - “which made the flat much brighter and more spa-
cious”, she explains - the designer installed her signature “atelier windows” throughout
the apartment. These striking black-framed panes not only allow natural light to flow
freely throughout the home, but the generous dimensions and monochrome, linear
aesthetic lend the flat a distinctly French feel.

Looking around the sunlit space now, it’s hard to put a finger on what it is that gives
the home its warmth and contemporary chic that speaks to the French designer’s roots.
The mood is contemplative. It’s a home that makes us think of the smell of espresso in
the morning, wafting into the master bedroom through the atelier window and paned
door that lead out to the open kitchen. The culinary space is done in a raw industrial
metal with a stunning patina, complemented by the tactile surface of the long charcoal
grey island counter, a warm combination that begs for cosy breakfasts of warm bread
and fluffy pastries.
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The mood is contemplative. It’'s a home that makes
us think of the smell of espresso in the morning
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OPPOSITE PAGE HEE Dotted around the kitchen island are Nicolle stools from the Jerome Lepert gal-

This gorgeous homeis — EMBHEEAT LKA  ery in Paris, a re-edition of a French stool created in 1933 for the textile industry. Even
proof that industrial, loft-  #YTE#R{EFrth AERER EF =L

like spaces can be cosy given its history, the stool still looks perfectly at home in this contemporary space, not
and inviting *=EHHE unlike the bright Utrecht armchairs in the living area. “The armchair’s still modern
PeggyMLIFZEFMEL  ]ooking even after over 70 years,” remarks Peggy.
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Peggy's signature atelier Aside from the vivid, blood orange hues of the armchairs and the occasional splash
windows connect the of colour through artwork and accessories, the apartment is kept to a muted, sophisti-
E;i;trirolﬁirsosatgst?ﬁe cated palette of charcoal and metallic greys. These surfaces work with the white walls
living room and light wooden floors to create a tranquil effect that is classic, fresh, contemporary

and warm at the same time. With Peggy’s stylish touch evident in everything from the
subway poster on the wall to the brass pipe hanging lights in the kitchen, this elegant,
loft-like space is a welcome break from the city that never sleeps. //
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